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CHARACTERS:

LENORA, early 30s.
SETH, mid-20s.
KYLE, late 20s
ELLEN, late 20s.

NARRATOR/IKEA EMPLOYEE(S), mid-30's.

A NOTE ABOUT PROPS:

Ideally, props used for this play should be bought from, or
at least look like, Ikea products. Production requires at
least four Tkea F&rby stools ($4.99-they come in white,
black, red and green) one 3'*4’ board.

AND ON STAGING..

Setting; Scene changes are very simple.



SCENE 1
HICKSVILLE IKEA, LONG ISLAND, OR THE STAGE

Whatever music has been playing before the show stops. The
lights go down. Welcome, announcement, cell-phone disclaimer,
etc. Lights up. There are four Ikea Forby stoocls on the
stage. A spotlight shines down on an empty space. A long
pause. Nothing happens.

Lights go down. Curtain down. Curtain up, lights. Scene 2
begins:

KYLE AND ELLEN IN ELLEN'S MOTHER'S CAR.
There is a loud thud.

KYLE
DAMN !

ELLEN
What was that?

KYLE
Flat. on the middle of the L.I.E.

Suddenly, the Narrator runs in from the wing and stands where
the spotlight just shone. He is late. He sees the scene has
already started.

NARRATOR
Shit. Late. Trains were bad. Sorry.

Kyvle and Ellen are still continuing the scene.

NARRATOR (CONT'D)
Ok. 0Ok. We need to stop.

They do.

NARRATOR (CONT'D)
Let's start over. Can we get the
curtain? If we don't do this right,
we get it wrong. We go by the book.

The curtain goes down. A stage-hand (or the Narrator himself)
arranges the four stools in the "original" configuration, and
the play "begins":

Four Ikea Fdrbys are randomly arranged about the stage.

Narrator sits in one of the Fdrbys, engrossed in reading
“Seven Habits of Highly Effective People.”

(CONTINUED)



CONTINUED:

NARRATOR (CONT'D)

(Looks up and notices

audience)
Oh. You're here.

(Slowly, meticulously dons

yellow polo shirt, goes

through some typical

acting warm up exercises,

stretches face, etc.)
Good morning.

(clears throat)
Good morning Tkea shoppers.

(Stylized)
For Lilleammers, Stolmens and
Fliarkes, see Chris on level two.
For Kilibys, go to the third floor.
For Billies and Betties look for
William near the ABBRA display at
the front entrance. If you’ve come
here for semblance to your
disjointed, unorganized,
dilapidated life, look nc further,
we offer happiness in a wide
variety of hues and sizes. All much
easier to put together too.

(Stage whisper)
You don't even have to know how to
read to follow the directions! Easy
assembly! Want kids but don’t know
what kind of couch would match
them? We’ve got answers. Our
couches are easier to put together
than kids. Problems with your
marriage? Need scmeone to talk to?
Why the hell not try talking to one
of our employees? Have you got a
better idea than Tkea?

(becoming increasingly

agitated)
Maybe you just want to buy some
crap for your apartment to make
yourself feel better. There’s no
present like the present for
getting some great buys down here.
We've got some stools.. Forbys-

(begins to stack Forbys,

one on top of the other

into a sad little plastic

tower)
Maybe you’ll stay. I'm glad you're
here. Maybe together we can figure
some things out.

(MORE )

(CONTINUED)



CONTINUED: (2)
NARRATOR (CONT'D)
Maybe we can talk about yocur fucked
up life, and we’ll pick ocut the
best curtain to go in the living
room. Venitian or blind? Neutral
Bone or pesky, interrupting,
intrusive, fuchsia?
(On mistake, while re-
adjusting, he knocks the
tower over. He begins to
reposition them, 2 in
front and 1 in back- this
will be the "car" in
scene 2)
Oh, yveah. 1I’'m the narrator. If
you have any questions just ask me.
I'm a good listener.
(takes his FoSrby back to
his space and sits in it,
with a view of the stage
and the audience-this is
where the Narrator
usually observes from)

SCENE 2
AS BEFORE: KYLE AND ELLEN IN ELLEN'S MOTHER'S CAR.
There is a loud thud.

KYLE
DAMN!

ELLEN
What was that?

KYLE
Flat. On the middle of the L.I.E.

ELLEN
What do we do?

KYLE
We gotta find a place to pull over.
Scomewhere not so right in the way.

They pull over. Kyle gets out. Ellen takes out her cell
phone and dials a number.

KYLE (CONT'D)
(taking out spare)
0f all the places. Tomorrow is
moving day. MOVING DAY.

(CONTINUED)



CONTINUED:

ELLEN

(On cell phone)
Lenora? Hey. Yeah. Great. Yeah,
Kyvle is here. No, he’s .. in line
at Ikea buying some stuff right
now. I stepped out to say hi. We
have to get a bigger armoire and
some kitchen stuff.. I don’t think
we are getting a new bed, yet.

(Pause. Seems annoved)
0f course everything is going well.

KYLE
(Now cranking car, etc.)
Everything is going wrong wrong.

ELLEN
What did you get Baby Seth for his
birthday? NO. Seven functions?
Slices and dices. Dinner with his
family tomorrow? Gag me... O.K.

Kyle drops jack, car falls.

KYLE
Fuck!

ELLEN
Looks like Kyle is ready. What
time tonight? Eight? Red or White?
Great. Bye.
(To Kyle)
Hey.

KYLE
Hey yourself.

ELLEN
Want some help?

KYLE
Now that I'm almost done? Good
timing. No.

ELLEN
Jesus. Just trying to help.

KYLE
(continues to work on car)
Where the hell is the lug wrench?
I can’‘t believe your mom even had a
spare tire in this thing.

(CONTINUED)



CONTINUED:

(2)

ELLEN
You’re in a crappy mood. What’s the
matter? Tomorrow you’re moving in
with the girl of your dreams.

KYLE
There’s just too much to do. You
know how you can help? You could
help by telling Lenora that we’re
not coming tonight. We don’'t have
time for that. Why couldn’t you
make it for later like I asked?

ELLEN
TODAY is Seth’s birthday. Not next
week. Most people have parties on
their birthdays, not later.

KYLE
Most active adults have late-night
social events on the weekend.
Children have parties during the
week. They're home by dinnertime.

ELLEN
Don’t you want to see them?

KYLE
WHERES THE GODDAMN LUG WRENCH?

ELLEN
Maybe we should go home. You’re in
such a shitty mood all day. Maybe
you don’‘t want to live with me

anymore...

NARRATOR
Can I just step in here for a
second?

(Ellen and Kyle freeze)
Things are off to a bad start here,
folks. I really had hoped that
this day would go better-- I mean
it makes sense considering, well-—-—
you don't know about that yet.
That's what narraTIVE is for, not
narraTOR. Equity does not stipulate
I cover that material.

(beat)
Ah--Moving day! The possibilities
of a new life. A chance to move on.

(MORE)

(CONTINUED)



CONTINUED:

(3)
NARRATOR (CONT'D)

There, as usual, are some
complications. They are on the
edge of a precipice, have looked
in, and are beginning to have
doubts. I’'m searching for a proper
metaphor here... Have you ever
been to Sandy Hook in New Jersey?
You should really go sometime. OKk.
You get there. It’s a fucking
scorcher out so you lather up.

(Starts to pantomime

putting on sunscreen,

then surveying the land,

etc)
You look at the long stretch of
beach, desolate newjersinians..
inhabitants of a coconut scented
Sahara of thongs and bulging cocks
in too tight Speedos. You were
excited and now you are here and
you see fat hairy men with giant
crucifixes. But you have a Frisbee
and brought a lunch. There’s a
premonition that if you wait it
out, maybe the day won’'t be so hot
and boring. Just then a tiny crab
pinches your foot. Divine
intervention? Did you learn
something? Do something about it..
Quick. I read once, “To learn and
not to do is really not toc learn.”
So. Should you stay or should you
go? Mostly.. You just wait. I just
wait. We just wait.

(Starts to walk off stage)
Oh. Wait.

(Comes back on with a lug

wrench, and tosses it in

the back seat of the car)
Divine intervention? No. It was
supposed to be there.

KYLE
(They unfreeze. Kyle,
getting up and moving to
embrace Ellen)
Baby. Of course I want to live
with you. I told you that I would
weeks ago. I’'m not backing out,
I'm just stressed about the move,
that’s all.
(MORE)

(CONTINUED)



CONTINUED: (4)
KYLE (CONT'D)
(They embrace as Kyle
notices the missing tool)
Hey, is that the lug wrench?

SCENE 3

Seth and Lenora’s apartment. Lenora is seated,
reading.

LENORA
Never call a daisy lazy.

NARRATOR
Here we go with the plants.

LENORA
They’re more industrious than most
people I know. They can grow in
forests, in deserts and in dimly
lit Manhattan apartments. They’re
adaptable. Alter the rules on them,
grow them in different climates.
Try to kill them, they keep
growing. Ready for change, willing
to survive. Hoping for scmething
better.

Seth enters.
Never call a lazy daisy.

SETH
What’s going on, Tiger Lily?
(Kisses her on the cheek)

LENORA
I was just thinking-

SETH
About me?

LENORA
About daisies. Bellis perennis.
They’ve got ambition.

SETH
They’ve got pollen. Pollen makes
me sneeze, dear. I'm allergic to
it. But I'm not allergic to you.

LENORA
At the Botanic Gardens, we have 12
varieties of daisies.

(MORE)

stage right,

(CONTINUED)



CONTINUED:

LENORA (CONT'D)
Ox-eye Daisies, African Daisies,
Daisy Fleabeanes, Swan River
Daisies. Bet you didn’t know there
were so many different kinds.

SETH
Bet you knew I didn’t know. (Leans
over to kiss her).

LENORA
(Trying to avoid the pass
but not wanting to hurt
his feelings)
Where have you been? I thought you
were writing.

SETH
No, I went over to O’'Brien’s to
watch the all-star game.

LENORA
You don’t like baseball.

SETH
Beer helps me like anything.

LENOCRA
How much have you had to drink?

SETH

Enough to make it impossible to
think of anything else for the next
couple of hours besides having sex
with you.. or at least the next
couple of minutes.

(Starts to try to kiss her

again)

LENORA
Seth. Honey. 1I’'ve still got to
bake your birthday cake, I’'ve got
to go grocery shopping, there’s so
much to do before E1’ and Kyle show

up.

SETH
Let em’ show up. When they knock
on the door they will be shocked
and appalled to find us softly
fucking on the futon.

LENORA
Don‘t be gross.

(CONTINUED)



CONTINUED:

10.
(2)

SETH
I was being sexy. You used to like
it.

LENOCRA
I still like it.
(pause)
Anyways. I’ve got so much to do-

SETH
You never put out anymore.

LENORA
What?

SETH
I said you never fuck. Not now. You
know, I could get laid if I wanted
to.

LENORA
Every time I begin to think that
you may be capable of a normal,
functioning relationship, you say
something so completely offensive
that—-

SETH
I could get it. At a bar. At a
club. I'm not so bad loocking.

LENORA
Why are you telling me this?

SETH
Because maybe I will.

LENORA
What?

SETH
Get laid. By somecne else.

LENOCRA
.Maybe you should.

SETH
Unbelievable.

LENORA
It might make me feel better.

(CONTINUED)



CONTINUED:

11.
(3)

SETH
Better? If I went and screwed
someone that I meet at a bar-

LENORA
I mean, less guilty.

SETH
Why would you feel guilty for
anything except for the fact that
you haven’t slept with me for three
weeks. We live together! Or besides
that you spend more time with these
goddamn plants than me or that you
hang out with Ellen and Kyle more
than me and-

LENORA
I have something to tell you.

SETH
I know what this is about.

LENORA
You do? How could you-

SETH
Listen. I have decided that I am
going to get a job. Nothing of mine
is getting published as is. It’s
just been so hard. The election's
coming up and the fucking
Republicans. They-

LENORA
No. It’s not...that.

SETH
I will pay you back what’s left of
last month’s rent.. and I still owe
you for the Bahamas trip, but..

LENOCRA
No.

SETH
Baby. It’s not.. your money that’s
I'm after. It’'s you.

LENOCRA

I don’'t want to talk about money
again. It’s—--

(CONTINUED)



12.
CONTINUED: (4)

SETH
You think I just hang around to
pick up your spare change. I--
LENOCRA
No. NO NO.
SETH
What?
LENOCRA

I slept with Kyle.
Narrator looks up, riveted.

NARRATOR
They play it better than the
script, really.
(locks at watch)
Damn. Late for work.
(He rushes over to set up
the Ikea "counter.")

SCENE 4

HICKSVILLE IKEA. HICKSVILLE, NY.

Kyvle crosses stage from right to left and stops short in
front of Narrator who, if time permits, is by now reading

Seven Habits..

KYLE
Hello.

NARRATOR
(Continues reading)
KYLE
Uh. Excuse me.

(no response)
Do you work here?

NARRATOR
Yellow.
KYLE
What?
NARRATOR
(very quickly- almost
unintelligible)
(MORE)

(CONTINUED)



CONTINUED:

13.

NARRATOR (CONT'D)
Scmetimes, you wanna help a guy
like you. But other times you want
to wallop 'em upside the head with
a heavy dose of reality. I see it.
You don‘t. Sometimes, I want to
help you. But I can’t. You stay
in your little world. And I watch.
I wait for you to figure it out.

(Goes back to reading)

KYLE
Are you.. talking to me?

NARRATOR
What? No. Sir. Of course not.
Speaking on the intercom. Rallying
the troops, so to speak. How can I
help you?

KYLE
Where's the kitchen section? I hate
the way this place is set up so you
have to see everything. I just want
to get what I need and get out.

NARRATOR
You, my friend, are in need of a
paradigm shift.

KYLE
What? What are you talking about?

NARRATOR
Nothing.

KYLE
I just need some help.

NARRATOR
(Suddenly interested )
Really?.. You need..my help. You
need..me.

KYLE
Yeah. The spatulas. Where are they?

NARRATOR
Thank you.
(He puts his hand on
Kyle's shoulder.)

(CONTINUED)



14.
CONTINUED: (2)

KYLE
Look.
(Extricates himself)
That‘s o.k. I'm not here for an
employee meltdown. I can find them
on my own. We'll be here hours
anyways, I've got time.

NARRATOR
No!l.. Wait. I can show you.
(begins to get up, motion
towards spatulas)
I mean, I am an Ikea employee.
Follow me!

He leads him through a passage to another section of the
store.

KYLE
Whoa. It's like a secret
passageway. I didn't know you guys
had these things.

NARRATOR
"There are more things in heaven
and earth, Horatio, Than are dreamt
of in your philosophy"

KYLE
Yeah...are you like an actor or
something?

NARRATOR

Or something. I'm a narrator.

KYLE
Oh, so like an actor.

NARRATOR
A good narrator is not just any
actor. It's hard work.

KYLE
To narrate?

NARRATOR
To not get involved.

KYLE
OCh.

(CONTINUED)


















